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DTO MpeAnCIOBYe, HalTMCAHHOE, TI0 YTBEPXKAeHMI0 caMmoro JI>KoHa Pac-
kuHa (John Ruskin; 1819-1900)*, Ha 3aka3 u «6e3 0c060%i OXOThI» U BIIEP-
Bble OINyOJWKOBaHHOE B COOpHUKe «HapofgHble HEMeIKHWe WCTOPUH» B
1869 r. [10], Brioc/ieACTBMM MHOTOKPATHO I€PENevaThBAIOCh B PA3Idy-
HBIX U3JaHUSAX — Yallle, YeM BCe MMPOYKe aHTIOSA3bIUHbIE TTPEAUCIOBHUI K
«CkaskaM 6paTtbeB ['prMM». B 1885 r. 0HO BOIIIO B aBTOPCKUI COOPHUK
accercTuku PackuHa «Ha crapoii zopore» (“On the Old Road”) [11].

Ha npoTsokennu XX B. K 3TOMY TEKCTY MHOTOKPATHO 00pallajrch HC-
cefloBaTeNN AETCKOU JUTepaTyphl. B 1976 T. ero meperevaras, ¢ KOM-
MeHTapusiMu U mpeaM0Oyioi, JI. ConBu B usganuu «OcobeHHBIN gap: My-
carenu XIX Beka o JeTckux KHUTax» [9] (B pasgene «Cka3ka He yMUPAET
HUKOT/Ia», Ky/ia, KCTaTH, BOIIUTIO eIlle OJJHO XBajieOHOe acce, TOCBAIIEHHOe
KpyxireHky, — o4epk XypHanucTa U nosta Yuwibama Koazgyasia Pocko
(1823-1859) «/leTckue BomiebHble cKasku U JKopaK KpykineHk» [7]).
B 2015 r. M. HbI0TOH BKJIIOUHT €r0 B COOPHUK «BUKTOpUAHCKAsT BOJIIIIEH-
Hasl CKasKa», U3JaHHbIN B akageMmuueckoi cepuu “Oxford World Classics”
[12, c. 391-395].

[IpeavcioBre OBLIO HamucaHO (KaKk OTMEYAeTCsl B €ro IMmocjaeAHei
cTpoke) BecHoif 1868 r. Ha ToT MoMeHT PackuH, He Oyay4uu, cOGCTBEH-
HO, MPOodeCCHOHANbHBIM JETCKUM IMHCATENEM, YK€ BBICTYIIMI aBTOPOM
CKa304HOM oBecTu «Koposb 3010ToM peku, win YepHble 6patThbs. JlereH-
ga o Iltupun» (“The King of the Golden River; or, The Black Brothers:
A Legend of Stiria”, omy6:;. 1851), cTosimel, Mo MHEHUIO COBPEMEHHBIX

! B pycCcKOSA3BIYHOW TPAJUIIMK yTBEpAWIACh Apyras (He BIIOJIHe BepHas) HOpMa TPaHC-
JIUTEpALUH 3TOM paMminy — «PECKUH». AHITIMICKOE «U» B 3aKPHITOM MO3UIMK YUTAETCA
KaK «&» JINIIb B MOTIaHACKUX Gamuusx (cp.: Burns — Bépue, Murrey — Méppeit) ; Packux
JKe, HECMOTPSI Ha €r0 BOCTOP)KEHHOE OTHOLIEHHE K TOM CTpaHe, COOCTBEHHO MIOTIAaH/LIEM
He OBLT.
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uccleoBaTesieli, y caMbIX UCTOKOB jkaHpa ¢paHTesn) [2, c. 5]. Brocrea-
CTBUU OH O6PATUTCS K IETCKOM TUTEpaType ellle pas — B Mae 1883 T., Kor-
Ja mpourteT B OkcHOopACKOM YHUBEPCUTETE JIEKITHIO, TIOCBANIEHHYIO TBOP-
YeCTBY AE€TCKON mucaTeabHUIBI el [latTepcon OmuHrem (1848-1926)
U XyZoXXKHULBI-WwuocTpaTropa Keiit I'punyaii (1846-1901) [8].

[peaucnoBue [)x. PackuHa mpezcTaBiseT coO60# BaXKHBIHM JOKYMEHT B
WCTOPUM ZIETCKOU JINTEPATYPhI, CO3AaHHBINA B CAMBIM PaCI[BET «BUKTOPU-
aHCKOTO 6J1aro/IeHCTBHsI», KOT/Ia IeTCKUH CEeKTOP KHIKHOTO PhIHKA ITepe-
JKUBaJI CyIIeCTBEHHBIN POCT. [T IeTCKOM JIUTEPATYPhl IPOHUCXOAUBIITHE
TOTZIa COOBITHS 3HAMEHOBAIU OJHOBPEMEHHO (MCIOIb3yeM BhIpaskeHUE
Y. JIuKkeHca) «IIpeKpacHble 1 3710CYacTHBIE BpeMeHax.

XOTA HEKOTOpPBIE UCCIeAOBATENN BEAYT OTCUET «30JI0TOTO BeKa» JeT-
cKol uTepaTyphl OT 1840-Xx IT., 6€3yC/JIOBHO, B IIOJHON Mepe ero 3apsi
pasropesack siuirb B 1860-e. B To BpeMs 6puTaHCcKas AeTCKas TUTEPaTy-
pa y)Ke OTXOAUT U OT CyryOoM HasuZaTeJlbHOCTH Havaja CTOJNETHUS, U OT
ZlyXOBHOM aJJIETOPUYHOCTH «T'OJIOZHBIX COPOKOBBIX». B 3HAaMeHUTOM JIOK-
KOBCKOM ITape «pa3BjieKas, Ioydaii» 3JIeMeHT Pa3BIeYeHUs B 3TOT IIEPUO],
BBICTyIIAaeT Ha IepeJHUi 1aH. HamoMHUM, 4TO UMeHHO B 1860-e IT., 1o-
SIBJISTIOTCS U TIOTEITHO-abCcypAHbIe cTUXU D. JIupa, u «JleTu Boabl» Y. KuHr-
o, u «Anuca B Ctpane Yyzec» JI. Kapposta. M TeM MHe MeHee AOIKHO
MPU3HATD, TO OBUIM MTOKA eIJMHUYHbIE UCKIIOUeHUs. He uMest B BUAY TIPO-
CBETUTETHCKOU TTPOTPAMMBI, U3ZIaTeTN OPUEHTHUPOBAHCH TIPEXK/E BCETO
Ha GPOCKOCTb U BHEIIHIOI MPUBIEKATETHHOCTh KHUT, MaJlo 3a60TsICh O
coziep:xanuu. KHIDKHBIE 0603peBaTeny TeX JeT OTMedaiu: «XOTA KHUTH
JUIS TeTel MUIITYTCA U MTPOJAI0TCS B IPEBETUKOM KOJTMYECTBE, HACTOSIIAS
ZleTCKasA KHUTa B Hallld THU — U3PAAHAA peJKoCTb» [6, p. 300]. U nanee:
«<...> 3TOT MPOAYKT, U3yKPAIIeHHBIN BCAKON BCAYMHOM, YOpaHHBIN B
KyMa4oBBIM C 30JI0TOM TIE€PEIIET, C I[BETHBIMU I'PaBIOPaMU-WLIIOCTPA-
IUSIMUA — MOKHO 3aIIPOCTO, ¥ OUIMOOYHO, MIPUHATD 3a JAETCKYI0 KHUTY»
[6, p. 300]. fI3bIK AETCKOM JUTEPATYPhl — HECMOTPS Ha YCWUJIUSA BBILIE-
Ha3BaHHBIX Kunreau u Kapposuta — Takke ele He 0GOPMIUICA U TOKa
YTO Kosiebascs MeXKy AByMs TIOJTI0CAMU: MeZOBOMH CIIaIIaBoCThIO (MIpeob-
Jlafiatolell B IETCKOU MO33UH) U TO-YIUTENbCKU HACTABIAIONIUM TOHOM
(bosiee XxapaKTePHBIM JJIsI TPO3EI).

Hegapom PackuH muilleT o posiu XKMBOTO CJI0BAa M O €ro BIUAHUM Ha
JIETCKUM YM, O CJIOBE KaK KaTaju3aTope WHTepeca («BoJel-HeBoOJeH, a
JIa3 3alennuTCsa» U T. [.).

[IpuMepHO TorAa ke, B cepeaute XIX B., B obiecTBe GOpMHUPYETCT
JIOKHOE TIpe/ICTaB/IeHNE, YTO MTUCATD JJIs IeTEH — ITPOCTO; KaK CIEICTBHE,
KHIDKHBIN PBIHOK HAaBOAHAIOT TIOBECTU, CTUXH U PACcCKa3bl, CKPOEHHBIE 110
CTaphIM JieKajaM. DTO BJeYeT 3a cO00H, ¢ OAHOM CTOPOHBI, «BBIXOIAIIH-
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BaHMe» BOJIIEOHON CKa3Ky, IpeBpalleHne ee B «OIecTANNi 6peoK ¢
KJII0YaMU», KOTOPBIM TPACYT Iepesi pebeHKOM, JKeJtas pa3Biedb?, a ¢ APy-
roif — BOCIIpUATHE AeTCKONM KHUTH KaK 3JIeMeHTa POCKOIITH, ellle OJHOTO
yKpalleHusA BUKTOpPUaHCKOM roctuHoi. B 1860 r. B cratbe «/leTckas u-
TepaTypa», HaredyaTaHHOU B JkypHase “The Quarterly Review”, aHOHUM-
HBIH aBTOP C TPeBOT'oM Iucai: «XuTpoe JIiH 1eJI0 — KPOoIlaTh Bce 3TU pacxo-
JKUe CIOKETIIBl, pa3Be/leHHbIe “BOZIOM” MCTOPUUKU, B3JOPHYIO HAYKy, — U
BCe 3TO Ha CTPAHHOM >KaproHe: BOUCTUHY, HAa TaKOM [A3bIKe] He TOBOPAT
HY MY>KYWHBI, HU )KeHIUHBI!» [6, p. 300]. TOHKO OIIyIIaBIIHUH TY/IbC Bpe-
Menu, /K. PackuH B «[IpeAKrCIOBUM» OTMEYAET BCE OCHOBHBIE «OOIE3HM»
KHIDKHOTO PBIHKA U TIPO6OYeT MPeAIOKUTh OT HUX JIEKAPCTBO.

B To 3Xe BpeMs, KaK U Mofob6aeT TOHKOMY UCKYCCTBOBeZY, PacKuH He
TOJILKO 0003peBaeT HACTOsIIee: OH CMOTPUT B IMPOLUIBIE TOABI U IMPO-
BUAUT rpazayuire. Tak, B pacCy’kIeHUAX O POJIU CKa3KU KakK BakKHeHIIeM
JUIs BOCIIUTaHUA pebeHKa XXaHpe OH, OUeBUIHO, BO MHOI'OM CJIEAyeT 3a
POMaHTHUKaMH; CP., HAPUMED, €ro CI0Ba O MaryoHoM A peGeHKa 0To-
PBAHHOCTH OT MPUPOZEI («Ibe JETCTBO MIPOXOAUT B yUeOHBIX KIaccaX U ro-
CTUHBIX, @ He Ha IIPOCTOpe IoJIel U M0/, CEHbIO POIll»), OUeBUAHO CO3BYY-
Hble KOHIEMIUU «POMaHTHIECKOT0 JUTATH»®). B To e Bpems, MHTepec
PackuHa K 4yBcTBaM MasleHbKOTO uuTaTensd («[IycTh MpruieXHO U3YIUT
BOJIIIEOHBIN MUP, PaAyaCh OT AYIIU, 3aMUpas OT CTpaxa — U M. 0.») MpeJ-
BOCXUIIAeT IIOBOPOT K JINTepaType «ZeTCKOr0 CEHTUMEeHTaINu3Ma», C ero
060CTpeHHBIM BHUMAaHUEM K BHyTpeHHeMY MUpPY pebeHka. POBHO uepes
MecAl ITocIe HanucaHus «[IpeancioBus...» B «)KypHaite TeTyuku Jxyan»
HayHeT «CepraJbHbIMU» BBIITYCKAMU BBIXOAUTH poMaH JyniraHsl Xopei-
1 FOunr (1841-1885) «BocnoMuHaHUA CTapyLUIKU U3 ZOMa HallpOTUB»
(“Mrs. Overtheway’s Remembrances”, 1868—-1870) — mepBoe pou3Be/e-
HIe 3I0XU «/IeTCKOT'0 CEHTUMEHTAIN3Ma», a 3a0JHO U IIEPBBIM B UICTOPUU
6BITOBOI poMaH (novel) ans geteii [3, ¢. 171].

Eme oxHa npobyiema, KOTOPOU KacaeTcs, IMyCTh W MOX0/s, PacCKUH —
MPOTUBOOOPCTBO BOMIIEOHON cka3ku U Hayku. Ha mporskenuu XIX B.
STOT aHTAaroHW3M INPUHUMAJ pa3Hble BUJBI: OT MHHUMOTO coo3a (cos-
JlaHe HOBOW HAyYHOHM OTpaciu «deeorum», U3ydarolleil BOJIIeOHbIH

2 Cp. MeTKoe 3aMeuyaHMe pycckoro kputuka u mnezarora ®.I. Tomwra (1823-1867),
CPaBHHUBABIIETO YTE€HME MOZOOHBIX CKA30K JIeTAM C TAKUMH METOZAMH, KaK «yKa4lBaHbe
710 OflypeHb, LlleKOTaHbe, KOpM/IeHNe CIACTAMU 10 U3HEMOXKeHUA JKeJTyZIKa, ToKasblBaHue
GJIECTANIMX BELIXI]: 3epKaJl, IyToBUI U 1Ip. [WwiK] <...> MOHOTOHHOE IIeHbe BCETO OFHOTO
MoTHuBa <...>» [5, c. 71-72].

3 Cp. «OTronocku 6eccmepTus...» Y. BopzacBopra, «[lomyHouHbIN Mopo3» C.T. Kompumxa,
OTZIeIbHbIE 3MN307 5! U3 «VICIoBeY aHIIMYaHUHa, To6uTess onuyma» T. [le KynHcu u ap.
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MHpP — U TEM CaMbIM HEM30EKHO €ro palMoHATU3UPYIONIEH) U A0 «II0-
CTaHOBKHU» CKa30K Ha CIIy»K0y HayKe U Jja)ke MOMBITKY IT0Ka3aTh, KaK BTO-
pas Top)KecTByeT HaZ mepBeIMU [1, ¢. 24 ci.]. Apkuii ToMy npumep —
nonynsgpHasa kHura /xona Kaprwwia Bpoy «Ckasku o Hayke» (“Fairy
Tales of Science”, 1857): B Hell aBTOp paccKasbIBaJs JETAM O HOBEHUIITUX
TEXHUYECKUX HOBUHKAX, YIOTPEOIAA A 3TOTO CKa304YHyI0 MeTabopH-
Ky U MOKa3bIBasi, KaK «CKa3Ka CTAHOBUTCA OBUIBIO» (& IO CyTU — TIOZABO-
I pebeHKa K MBICJIU, YTO BOIIEOHBIE UCTOPUH Y)Ke OT/KUIN CBOU BEK).
OTa moseMuKa O0COGEHHO SPKO OTpasuiIach B 3HAKOMBIX NPOU3BEAEHU-
X TOro BpeMeHU — poMmane Y. [lukkeHca «Tsxkenble BpeMeHa» (“Hard
Times”, 1854) (cp. cemeiicTBO I'paATpailHAOB) Y CKA30YHOW ITOBECTH
Y. Kuncrnu «Jletu Boge» (“The Water Babies”, 1864). ITocieaHuii, BIpo-
YyeM, MBITAJICS TTOKa3aTh MHUMOCTD IIPOTUBOPEUHS MEXAY HayKOM U CKas-
KOU (a paBHO U MeXJy HayKoUl U pesurveil), XoTa U IpefocTeperana OT
Ype3MEePHOro yBIeUeHUs pebeHKa «CyXUMU» 3HAaHUAMU (cp. o6pa3 mpo-
deccopa 3acnupTtyii-Mix-Beex-B-Konbax (m1. IV) wiu HecuyacTHBIX JeTeld-
TYPHEIICOB Ha OCcTpoBe DK3aMeHaTopoB (1. VIII)). O6bIrpaTh 3HAMEHU-
TyI0 Makcumy B. Jluapasiu, MOKHO CKa3aTh, UTO PACKUH B 3TOH IOJIEMUKE
OBUT «HA CTOPOHE aHTEIOB».

XapaxTepeH u cTpax [K. PackiHa KacaTeIbHO MpeBpallleHUs CKa3KU B
caTHPy: U3BECTHO, UTO 3Ta CyAbOa IOCTUIIA B HaYasle BeKa TaKUe XKaHPHI,
KaK «KapHaBaJ 3Bepeii» U «manwuioHaza» (oT ¢p. Papillon — «MOTBLIEK>,
«6abouKa»), B KOTOPBIX KUBOTHBIE BeAyT cebsi MOJ0OHO JIIOASIM: IIPOBO-
JT 6asel U 3BaHbIEe Beuepa, TAHIYIOT, BEAYT CBETCKYIO Oecey, U3bICKaH-
HO OCTPAT, HOCAT YeJI0BEYECKYIO O Ay. TOT KaHp 3apoawica B 1807 1.
(«ban y 6abouek» Y. Pocko) — a yxke B 1810-€ IT. mpro6pest 4epThl B3pOC-
JIO¥ caTupbl (BKJIIOYas BBIMAbI MIPOTHUB UTAIbSHCKOHN omephl, GppaHIlys-
CKUX MoJ, Win PuMcko-KaTonuyeckoil iepKkBH), a TOCIe U BOBCE PacTBO-
PpWICS B IEHAUCTCKOM iuTepaType*.

Henb3sd HE OTMETHUTH, YTO INPEJUCIOBUE K «BecembiM YeroBeuKaM»
SIBHO CO3BYYHO MPeAUCIOBHUIO Brutbrenpsma ['pruMMa KO BTOPOMY U3JaHUIO
(1819-1822) «/leTckux U JOMAITHUX CKa30K» (B 1868 T. ero elre He mepe-
BOZWIY Ha aHIVIMMCKUI A3BIK, a CTalo ObITh PacKWH, He 3HABUINM HEMeIl-
KOT'0, He MOT ero IIpoyvecTh). B. 'puMM TOKe cpaBHUBAET CKa3Ky ¢ Karuiek
JO3K/IST, UTO «BITUTAJ B cebs MaleHbKUI GepeXIUBHIH JIMCTOK» M KOTOpas
«3a6JIeCTUT TIPU TIEPBBIX JKe JIydaX COMHIa» [4, c. 13]; a BOT KakK OH OIHCHI-
BaeT Kpaii, IIe «KUBeT» cKaska: «CKaMbs Y JOMAaITHETo ovara, KyXOHHas
IUINTA, YepAadHas IECTHUIIA, CTAPUHHBIE TIPAa3JHUKH, Jieca U IacTOuIna,

4 B pycckoii muTepaType OH OKaXKeTCsl 6oJiee JKU3HECTIOCOOHBIM: OT/ETbHbIE €T0 06pas-
1[5l BCTPEYAOTCA ellle B Had. XX B. B XKypHaJle «3aAyIlIeBHOE CI0BO».
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OKyTaHHble THINWHOW, He3aMyTHeHHass GaHTa3usi — BOT 3aMlOBEJHUKH,
r7e ux 6eperiu, mepeJaBas U3 OJHOHN SIIOXU B APYIYIO»; «M00 He CKa3Ku
YMUPAIOT JJIS JIFOJEN, a JIFOAU I CKa3ok» [4, c. 13].

BeipaskaeT [pUMM U TPEBOTY, UTO «caM ObbI4ail [pacckasbiBaTh CKa3-
KU ] Bce 6oJiee 3aTyXaeT, IOZ0OHO TOMY, KaK BCe TOTaeHHBIE YTOJIKU B Ca-
JlaxX W KWINIIAX, 10 HaCJAeACTBY IepeXoAIIuX OT AeloB K BHYKaM, YCTY-
[al0T IepeMeHYUBOU U MyCTOM pockour <...>» [4, c. 13].

[TepeBog ocyIiecTBIeH 1O TepBOMY uszanuo 1869 r. Ha pycckom A35bI-
Ke IybIMKyeTCsI BIIEPBHIE.

IIpepucinoBue Kk KHUTE
«HeMellkre HapOAHBIE UCTOPUM»

JlaBHBIM-ZIaBHO — KaK ObIBAEeT JIUIIDb B BOJIIEOHBIX KpasxX, a MOXKET,
¥ TOTO paHblile, — s1 06paTUICI K OZHOMY U3/IaTENI0}, TIPEJIOKUB TIepe-
mmevyaTaTh MOH JIFOOMMBIE CTAapDUHHBIE CKAa3KW B UX MEPBOM IIepeBo/ie Ha
AHTTMUCKUN SI3BIK2. VI3Z1aTeTb OTKIMKHYJICS, C HEKOTOPOH IMOCITENTHOCTHIO
Jake, OZIHAKO, B CBOIO OYepe/b, MOMPOCHI MeHS OOBSICHUTD: IMOYeEMY S
BBIOpa/ UMEHHO 3TU CKa3KH, T0YeMy MPEeATIOYNTa0 uX 60ee HOBBIM —
U3bICKAHHO-TTOJTUPOBAHHBIM, HPABCTBEHHBIM, CATUPUYECKUM, — CJIOBOM,
BCEM TeM MMPEKPACHO U3AAaHHBIM KHIDKHUIIAM, KOTOPBIE, C KAPTUHKAMU Ha
KaKZ|0¥ CTpaHulle, 3aI0JIOHWIHN TeNePhb HaIllU JI€TCKUe?

JIMYHO MHe BCerza Ka3asoch, YTO BO BKYCaxX CBOUX HalIM MaJieHbKUE
YUTATeNU 1JapCTBEHHO HE3aBUCHUMBI; HDABUTCS BaM, HE HPABUTCS, OHU YK
caMU peliaT, YTO UM CUMUTATh pasBieKaTeJbHbIM. OHAaKO obellaHue ObUTO
HEOCTOPOXKHO JIaHO, ST OKa3aJjcs UM CBs3aH — a ToToMy 6epy Ha cebst To-
IOOHYIO IeP30CTh 1 MPUHUMAIOCh 3a XBajiebHoe coBo. Jleato 5 3To 6e3
OXOTHI, TeM 60JIee TOTOMY, UTO, TI0 CyTH, B 3THX CKa3KaX HET HUYEro IpU-
MeYaTebHOTO — eCJTU HE CYUTATh OTCYTCTBUE B HUX U3bSTHOB, C Y€M, BITPO-
yeM, B OOJIBIIIMHCTBE CBOEM HE COTVIACHUTCS B3POC/BIM YUTATEND, /IS KOTO-
POTO 3TO CaMOe UX JOCTOMHCTBO IIPE/ICTABIISIET OZMH CIUIOIITHOU U3BsTH.

B mociiemHee BpeMs BO BcCeX, AaxKe JYUIINX, UCTOPUAX IJIs JAeTer
BCTpevaeTcsl Kakas-HUOyZb YepBOTOUYMHA, PACIO3HATh KOTOPYIO HeJer-
KO; ¥ 3TO Heu36eKHO, Belb KHMKKU T€ aJ[peCOBaHbl YUTATENSAM, Ube JIeT-
CTBO TIPOXOJUT B yueOHBIX KJIaccaX M TOCTUHBIX, a He Ha MTPOCTOpe MoJjei
U TIOZl CEHBIO POIIl; [VIABHOE pa3BjieueHNe ITUX MaTIOTOK — ITO/[pakaTh,
He 0c060 yMeJo, THIECTaBHIO B3POCIBIX; M KPaCOTy — IIYCTh ITOKa ellfe He
BCer/la ¥ BO BCEM — OHM Y’Ke OI[eHUBAIOT 110 oZie’kke. Oeu, BIUIoNNe Ha
CyZbOBbI OTUX JeTel, obmavyaioTcs B GeTpoBble NUIANKYA U NUIETaHIbl U3
aTraca — ¥ eCJIM YK IyTaioT, TO CKopee 00JUYbeM, HO HUKaK He YMEHUEM
KOJIZOBaTh®.
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Jla, HOBOMOZHBIE CKa3KH TIONHBI CATHUPHI, U TIPUTOM YTOHUYEHHOM; OHa
MepIlaeT B KayK/OM JIETKOMBICIEHHBIM CJIOBE, a TIOTOMY 3TU KCTOPHH Hpa-
BATCS U B3POCJIBIM, U IETBOPE; TOJBKO OTYETO-TO MHE BCE YK€ KaXKeTCs,
YTO CKa3KU IpeAHa3HaYeHbl COBCEM JIst APYTOTo. JleTr A0IKHbBI CMESITh-
cs1, @ He HACMEIIHUYATD; TIyCTh CMEETCS IUTSA — HO HE TPYHUT HaZ Uy:KU-
MU OMMOKaMU WK ¢1abocTsAMU. [103TOMy BayKHO ChI3MAIbCTBA HAYYUTh
pebeHKa: pa3 eMy I03BOJIEHO B3aUMOJIEHCTBOBATh C OKPYKAIOUIUM, TO
HYKHO YHCTOCEPJEYHO UCKATh 106PO, a He TAUThCS, BBUKUZAAS: BAPYT KTO-
TO OCTYITUTCS, — a TaM U MMOTIYMUThCS HaZ HUM. PeGeHKY TIPUCTaIo GBITh
YYTKUM KO 3JIy: €CIi OH GOJIe3HEHHO OIIYIIAeT €ro, TO U He CTaHeT Haj
HUM CMESIThCSI, — HO YW IIPUTOM ZIOCTaTOYHO CKPOMHBIM, YTOOHI HE BhI-
CTaBJIATD Cebs Cyauei.

Bce aTO — He Takue YK BeJMKue Oelbl, HO 3a HUMU CIEAYIOT U Jpy-
rue, Kyga cepbesHeil. [[pekpacHoe B HOBBIX CKa3KaX yTPATHIO TPOCTOTY, a
BCJIE/ 38 TEM YXOAUT U IIPOCTOTA Apyrasi — Ta, C KOTOPOU Mpekze GriBaia
sIBJIeHAa B HUX JIOOOBb. DTO CIOBO, 3aleYaT/eHHOE B IETCKOM CEPZEUKE,
ZIOJKHO BOIUIOTUTh B HEM TO, YTO KpeIlde BCETO HA CBETE U JKUBEE, YeM
cama JKHU3Hb; OHO — CHUTHAJI, 0 KOTOPOMY 3aHUMAIOTCSI CAMBbI€ CBET/IbIE
MBICJTH, TIPOGYKAAETCS OTO CHA /Iy1iia; B HEM — TauHCTBO, YUCTOE, KaK BOC-
XOZISIIIIee COJTHIIE, YbH JIyIM 03apSIOT BeCh OeJBbIN CBET, PasIuBarOTC A0
camoii BricH Hebec 1 CBEPKAIOT B POCE HA TPABUHKAX. DTO CJIOBO J0/IKHO
OBITD CBSITO B yCTaxX FOBOPSIIETO, OHO — KakK UMsI Bojkue, ¥ ero He ciegyeT
M3PEKATDh BCYE; CMBICJ €r0 CMSTYaEeT, JKUBOTBOPUT BCSKOE UYYBCTBO — U
KPOXOTHBIE CO3JIaHUsI, MaJlble MUPA CET0, OKA3bIBAOTCS BAPYT UHTEPECHBI
pebeHKy, U eMy XO4eTCs C HUMU APYXUTb. HO B CKa3Kax MOCAeJHUX JIET
9TO CJIOBO CTAJIO HATSHYTBIM; CMBICI €r0 3aTMUJICS, OHO ITPEBPATUIOCH B
CEKPEeTHBIN KOJl, HaMEeK Ha JKECTOKYIO TaliHy, KOTOpas TPEBOXXUT Ge3Ms-
TEKHBIN TOKOM peGeHKa, U3BOAUT JUTS IPEX/IeBPEMEHHBIMU HAMEKaMH,
HEBEZIOMBIMU KeJaHUSIMHU, IETYIUMU TPU3PaKaMHU HETTO3HAHHOTO Tpexa.

M3-3a BCceX 3TUX MPOCYETOB, U3-3a AYXOBHOM IIYXOTHI UCKAXKAETCI U
3a/1aya CKa3oK. BUHOM JIU TOMY cepieqHast IEHOCTh POJUTENEN, KOTOPHIE,
MTOTBOPCTBYSI 3TOMY Ka4yeCTBY, AyMalOT BBIIIECTOBATh pebeHKa HeyCTaH-
HOM MYIITPOH, WX MCKPEHHUE BO33PEHUs], BO3HUKIIKNE OTTOTO, YTO He
OBLIO TIepe/] HUMU ITPUMePa, — HO HEKOTOPhIE U3 HUX, WIIA OTTOPEI B BOC-
MMUTAHUHU OTIIPHICKOB, BTYHE XBATAIOTCS 3a MOPaJIb; HABS3bIBAIOT €€ pe-
GEHKY 07l BUIOM UTPHI (T7le HpaBCTBEHHOCTh IIPUBUBAETCS YEPE3 CHIY
aBTOPHUTETA) U ITMYKAIOT €0 HAPOYUTOMN MYZAPOCThIO — ECTECTBEHHO, 63
ZIOJKHOTO PEe3y/IbTaTa; B TAKOM «BOCITUTAHUM» HET Y)K€ MECTa CTOJb BaXK-
HOI JIaCKe U YMCTOTE, U IETCKOE CEPAEIKO — KOT/Ia-TO GeccTpaliiHoe, moJ-
HO€ CHJI, YMCTOEe B Hecrubaemoil 106poJieTe — Tep3aeTcs U TPETENIET,
MIBITAsICh TIOCTUYD 3Ty B3JOPHYIO He3peayio GUmocopuio.
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He cTaBbTe pebeHKa epesi BBI6OpoM: BOT 06pO, a BOT 3710. JIUTA 10
MIPUPO/ie CBOel 6e33/106H0, 1 He3aYeM eMy O 3JIe Pa3MBIIUIATh. [ToCyIil-
HO€, KaK JIOZIKa KOPMUJIY, OHO CKOJIb3UT II0 KU3HH, KaK IO IIaZii BOHI,
He Hy)KJaeTcs B phIBKaX U HaKUMe. Pe6eHOK YecTeH — U YECTHOCTh €0
IIPOCTa, eCTECTBEHHA, He YBAaHIMBA; YHUCTasA KaK XpycTalb, B3pallleHHasa B
ZIOMY, TZle IIapUT JIUIIb paBaa. OH J1JacKoB — Gyrarogapst e;keIJHEBHBIM Jia-
CKOBBIM TIOYYEHUAM, ¥ TIOYETHOMY JOBEPUIO, YTO OKA3hIBAIOT €MY B3pOC-
JIblE, ¥ MaJIEHbKUM CBEPLIEHUSAM, KOTOPBIMU FTOPANUTCS OH MEX APy3ei —
TaKUX ke TOOOPHUKOB Ha cTe3e Jo6pogeTenu. Pe6eHOK CreH — M CHIa
€ro 3aKaJIsIeTCs He B TOPECTHOMN (M COMHUTETBHOM) 60pbbe C UCKYIIIEeHH-
€M, HO B IIOKO€ M TUIIWHE Cep/lia; MPUBBIYKA K CIIPABEAJIUBOCTA — €T0
He3bIbeMas OPOHSA, U UCKYIIIeHe OTCKAaKUBaeT OT 3TOTO MaHITUPS, KaK
JIETKUH Tpaj B oTTenenb. OH yunuTcs cob0r0 BIaieTh, He Yepes maryoHble
3aIpeTHI, CJIEACTBHE KOTOPHIX — JIMIITh HU3KKE ITOMBIC/IBL Y XKaIHbIE, CTsI-
’KaTeJbHbIe OBAJIKU, HO G1arofapst TOMY, YTO JKUBET 6e3 U3/JIUIIECTB U B
PaJoCTH, IOBOJIBCTBYETCS HEMHOTUM — U 9TO HEMHOTO€ I€HUT.

JleTy, BOCIIMTaHHBIE TAKUM 06pa3oM, IIpeKpacHo 06xoAsaTest 6e3 Mopa-
JIU B CKa3Kax; ¥ BCce-TaKU B MIPeaHUAX CelIol CTapUHbI — TaKWX, Ha Tep-
BBII B3IJISAZI, HEJIEMBIX, TIOPBIBUCTHIX, ABJIEHHBIX 6€3 MpUKpac, — HalayT
OHU 15 ce6sT YPOKH, UbsT MyZPOCTh He3aMeHNMa, a CHJIa UCKIIOUUTETbHO
BeJIMKA; HEO/yIIeBIeHHBIN MUP OKUBAeT B HUX — IUIAMEHHOM *KU3HbIO,
KaKOBYIO He yTaCUTh CAMOXBaJbHOM HayKe, C ee JIeATHBIM, CJIOBHO CTYKa,
JBbIXaHWEM; YCBOM JUTS YPOKU — U TOJBI CITyCTSI CMUPEHHO, 6€3 TOPhKO-
T'0 U3YMJIEHUS, BCTPETUTCS C 3araZIKOH JIIOACKOU CyAbOBI, BIaCTHOM U HaJ
3JIBIM, ¥ HaJ JOOPBIM, — 3aTafIkoi, KoTopasi, o BoXXbeMy MUJIOCEPAMIO,
ocTaeTcs TAKOBOH JI0 TIOPHI.

[TombITKa IPUBHECTH B 3TH CKa3KW MOpPaJjb — U3 YHUCTO IUTEPATYPHBIX
coobpakeHUI — B TOH JKe cTelleHu marybHa, CKOJIb JIOKHO caMoO HaMepe-
HIe TaK MOCTYIIUTb. Beab paau uero cobuparoTces ckasku? He zis Toro Jiu,
yTOOBI cOepeyb KPYIUIIbI HAPOAHOM MYZPOCTH, UTO BMECTHIA B cebsI TTo/-
JIMHHYIO UCTOPUYECKYIO 1IeHHOCTh? J[a, UMEHHO UCTOPUYECKYIO — BeZb
MYZpPOCTb 3apOAUINCH B YMaX JIIOJel, B 0COOBIX 06CTOSITENBCTBAX, U IBHO
He 6e3 IIPUYNH, B TECHOM CBA3H C [yXOBHBIM MUpOM. OHa IIPOoIIIa CKBO3b
CTOJIETHS, TEPIIA MTepeMeHbl — e€CTECTBEHHBIN Pe3y/IbTaT YeTOBEeUYeCKUX
CcTpaxoB U paHTa3mii, — MpUCIOcoOMUIach K OBITY U HpaBaM HOBBIX Bpe-
Me€H, 3aurpajia HOBBIMHM KpackaMu. M moka 3TU IepeMeHbl eCTeCTBEHHbI
U JIETKH, TIOKA OHU CTUXWUMHBI U HEU30EKHBI, TO ¥ MYZPOCTh OCTAETCS IO
CyTH MPaBAOH, — Tak IepeeTHOoe 06J1aKo, MeHsIsT GopMy, OCTaeTcs IIOTh
oT wioTu Hebec. CoTKaHHAas U3 TE€HEW, OHa — IMOPOXK/EeHNEe TBEPAbIHU
YeJI0BEYECKOro yMa, TaKoe JKe, KaK M CBETOY pa3yMa, JJis KOTOPOTO 3Ta
TeHb — Tperpazia. Ho eciit o6MaH UCKpeHeH, a OmubOKY 6€33/106Hb — UX
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He UCTOJIKYeIllb IPEBPATHO, He 3alPETHIIb; 1a U BCIKOE BMEIIaTeTbCTBO
6yZieT TOJIBKO BO BPeZ — TaK JBIM OT MOXKYXJIBIX JINCTHEB HAZ TACTYLTHHUM
KOCTPOM JIHIIb TPSI3HUT KJIOYbsS YTPEHHETO TyMaHa.

Ho u 310 He Bce. Hapsazy ¢ mpoynMu 6elaMy BO3HUKAET ellle OHa —
roziobHasA UM, He MeHee arybHasd; caesys Ha IIOBOAY Y HEMCTOBBIX ITepe-
MeH, MOAJIAXKUBAasi CKa3KU 110/ BKYC YUTATEJNsA, BKIQJbIBasd B HUX U3JIIO-
GJIEHHBIE «IIPEMYAPOCTH» — MBI IaXKe He 3aMevyaeM, YTO OTHSIN Y pebeH-
Ka Bepy B IPOYUTAHHOE; YNTasA, OH OOJIbIIIe He IIPe/ICTaBIAeT cebe CIOXKeT,
He PUCyeT 3a CJI0BaMU KapTUHKY. VI MHOTMe TyT, HaBepHOe, 3aaZyTca
BOIIPOCOM: a MPUCTAJIO JIU BOOOIIE 3aHUMATh JETCKUN YM KaKUM-TO BO-
obpakaeMbIM MUpOM? U XOTS AJIsT MEHA 3TOT BOIIPOC HE CTOUT, OCTAaBUM
€r0 B CTOPOHE U COWZIEMCS BOT B YEM: €CJIH YK MBI Jaii pebeHKY KHUTY,
TTO3BOJIWJTM YUTaTh, IPEACTABIAA IIPOYUTAHHOE, — TO IIyCTh BOOOpaka-
€T CIIOKOWMHO U LIeJIOCTHO, MYCTh MOTPY3UTCS B CKa3Ky BCEM CYIIIECTBOM U
MIPOYYBCTBYET €€ 10 MeTbYalInX JeTaneil. He TpeBoXKbTe, HE OTBIEKANTE
MaJIEHbKOT'O YUTATeJIsI, — HEBAYKHO, YTO 3a KHIDKKA Y HETO B PyKaX, BBI-
MBICEJ JIU B HeH WK TpaBja. [IycTh MPWIEXKHO U3YIUT BOIIIEOHBIN MUD,
pazysach OT AYLIH, 3aMHUpas OT CTpaxa, — U CJIEAYET 3a CIOXKETOM, Beps B
HEro, KaK ec/iv OBl OH OBUI TPaB/Oif; 32 STUM YIIPAXXHEHUEM YM €T0 paso-
BBETCS, CTAHET IIENKUM, JKaJHBIM /IO HACTOSIIETO; HO €XKeTN OH CTAHEeT
YUTATh HEBHUMATEIbHO, HeOpeXKHO, 6e3 Bephl B HAITMCAHHOE — TO TOCIIE,
CTOJIKHYBIIKCH YK€ C TIPABJOM XKU3HU, OTHECETCS K HEH TOYHO TaK Ke, He-
6pexxHO U 6e3 BHUMaHMsA. Tak MyCTb JIy4llle BUNTHIBAETCS, PA3LyMbIBaeT
TIOJIONTY, TAe CKa3Ka, IZie ObLIb, — U YePIIaeT YMOM OT 060UX UCTOYHUKOB.
Kak »xe 3TO BaXKHO — ¢ MJIaZIeHYECKUX JIET JIeJIESITh IPUBBIYKY K CO3€epIia-
HUIO; & TIOTOMY U HeJb3s YCJIOXKHATD CKA3KU AeTAIIMU WIN WITIOCTPUPO-
BaTh UX OOWJIBHO M C POCKOIIBIO, JUIIas BooOpaskeHUe MUIIU. PebeHOK
caM YIIpaBUTCA U C TEM, U C IPYTUM; ¥ KOJIU YK IaH HaM UHTEJUIEKT U €CTh
OT HETO T0JIb3a, — TO MYCTh TBOPUT 3araJKu, POXKJAET BOJIIIEOCTBO U3
COOCTBEHHBIX I'De3; WUTIOCTPALIUHU OYAYT TOIBKO IOMEXOM.

BripoueMm, g He X0Uy CKa3aTh, YTO TEKCT M KAPTUHKU B 3TOM KHIDKUIIE
00pasloBble U JOKHBI OBITH MIPUMEPOM JJISI OCTANBbHBIX; K YEMY JIyKa-
BUTh — OHM BO MHOT'OM IIPOCTHI, HECOBEPIIEHHEI, TPyOOBATH AaXKe, HO
rpybocTh X 6JarOTBOPHA U BpeZia He YMHUT. B3ATh, K IPUMepY, TaKue
CJI0BA: «M BTeMAMMIOCh KaTepiusxeH B rosoBy»*. BeccriopHo, M3bICKaH-
HOM 3Ty ¢ppasy He Ha30BellIb, — HO IIyCTh JIy4llle pe6EeHOK YUTAET TAKOe,
YeM CMOJIOZY TPUBBIKAET K CTEPUIBHOMY CTHJIIO, YEM €CJIM OH MPOYU-
TaeT, YTO «TaKasd-TO MBICJIb 3aBjazena cymectBoM Karepnusxen». Cior
37lech NIPOCTOPEeYeH, JIeKCHKa Ipyba, a ¢ppasel He BEIBepeHBI 110 y4eOHU-
Ky, — 3aTO OHH Bcerza IIPUBJIEKYT UHTEPeC: BoJlel-HeBoJEeH, a a3 3a-
LemuTcs. Besib OOMBIIMHCTBO CKAa30K 00s3aHbl POXKJEHUEM — U MOIIBIO
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CBOEM — TOU IPOCTOHAPOAHON Cpefie, TZie OHU BO3HUKIIM; OHU — U3 TE€X
KpaeB, IZle MHOTOJTIOHBIE TOPOZia KPOIOTCSA 3a BBICOKMMU CTEHAMHU, a BO-
KPYT HUX DPAacCHIIaHbl MECTPhle JePEBYLIKU, Oe3rpelrHas, HelmopoYHas
3eMJIST; B TOPO/IE JKU3Hb KUITUT — CyeTINBasi, OypHast; TeM JIy4llle OIIyIa-
€TCs B CPaBHEHUHU C HEIO TUXO€E BOJIIEOCTBO APEMYYHX JIECOB U MUPHBIX
3eJIEHBIX TTAaCTOUII, BO3/Ie/IaHHBIX I CMUPEHHBIM KPECThIHCKUM TPYZAOM,
OCTaBJIEHHBIX JIU B IEBCTBEHHOM 3aIlyCTEHUHU. B TAaKOM MecTe yM MOHEBO-
Jie TIPOCHITIAeTCsI, BOOOpaKEHUE BCIBIXUBAET, HAUMHAET TBOPUTH U Pazio-
BaThCSA UM COTBOPEHHOMY; OZYXOTBOPSIET AUKYIO KPACOTY — IIYCTb CAEp-
JKaHHO ITOKA U C OIIacKOM, MpUMeIlnBas K Heli 3a0aBHbIE TPOUCIIECTBYA,
cTy4yau, NPUKIIOYUBINNEC C KeM-HUOYAb U3 3HAKOMBIX, KYMYIIIEK U MTPH-
ATeNeN-ropoXKaH; IpUIyAINBOe, TPYyOOe U CMENTHOEe YXKUBAIOTCSA 371eCh C
BO3BBIIIEHHBIM — U BOUCTHUHY, BOCXUTHUTCS JIU CIJIbHEE AyIIia OT CO3€epIia-
HUs CBALIEHHOM KapTUHBI, HEXKEJTU B TOM CJTydae, KOT/Za ee Hy»KHO 6epeub,
KaK 3epayno HeGecHOM MyapocTu? JIo6phIii IyX U3 aHTreIa IIpeBpallaeTcs
B dero, a AbABOI CXKUMAETCS 0 TPOTECKHON GUTYPKU, METTKOTO CMEXOT-
BOPHOTI'O TTAKOCTHUKA — HO 00a OHU MO-TIPEKHEMY HACTOSIINE U )KUBBIE,
BJIMSTIIOT Ha XapaKTep U YM. A MMOTOMY U SI3bIK, KOTOPBIM U3JI03KEHBI CKa3-
KM, IOJDKEH ObITh 6e3BICKYCHBIM, IO/, CTaTh CloXKeTaM. KpecThIHUH He UC-
KYIIEH B U3SIIHOMN CIOBECHOCTH, CHJIA €70 — B IIPOCTOTE UCTOPUU, T/l He-
POBHOCTH ¢ppa3 U TOMOPHbIE 0OPaA3bl — BCETO JIUIIE 3JIEMEHTHI BHEITHETO
YKpallleHUs, KaK JIeMHWHA Ha pacajax JOMOB.

VutiocTpallii B 9TOM KHUTe — e/IBa JIU He eIMHCTBEHHOE HCKITIoYe-
HUe U3 00IIIero mpaBmwia, 0 KOTOPOM f 37IeCh MMUIITY. DTO BOCXUTUTETbHBIE
PUCYHKU, IOYTH Oe3yNpevHbIe; [yXOM OHU BBICOKH, HE YCTYIAT CKa3KaM,
a TeXHUKa U3yMUTeNbHA — IOJ0OHOTO MacTepcTBa (Kak s yXKe oTMedast
B IIPWIOKEHUHU K «OCHOBaM PHCYHKa»°) s He BCTpedyas CO BpeMeH Pem-
6panaTa (a 4TO-TO HEe BCTpEYas Jjake Y Hero). B aTOM KHUTe BOCIIPOU3-
BOZATCS TOJBKO KOIUMU, HO CZeJIaHHbIE C OONBUIUM MacTEPCTBOM — IIO-
Hayajly s U caM OOMaHYJICs, PELIUB, YTO 3TO UCXOAHUKH (ZyMaro, TOYHO
TaK ke obMaHyscsa 661 KpyKIilleHK, Momaguch OHU €My Ha Iia3a); HO II0-
TOM CKPYIIYJIE3HO CIMYWI UX C OPUTHHAJIOM U YOEWICS, YTO OHU, KaK U
BCe Ha CBeTe, MOJBIACTHHI 6€3:KaJOCTHOMY 3aKOHY: MpeKpacHas paboTa
He TIOBTOPUMa BHOBb — JJaXKe eCJIU e€ TTONPo6yeT BOCCO3JaTh caM aBTOP,
He TOBOPS YK 0 KOM-TO eltle. U Bce XKe 3TU KOIIUU OPUTHHATY BEPHBI, U
TOYHOCTb MX TIOMCTUHE MOyYUTENbHA: BBIZEpKaHA CBETOTEHb, OTTEHKU
rapMOHUYHBI, MaHepa MCIIOJHEHUs CMesa W TpocTa, a GpaHTasuu ecThb
MIPOCTOP AJIA TI0JIeTa, — TBOPEHU TeX JIET, KOoTza reHuii KpykieHnka pac-
I[BETaJI BO Beell kpace. UTOOBI cO3AaTh CIerKa YBETMUEHHYTO KOTIHIO, HY K-
HO OGBUIO pacCMaTpUBaTh PUCYHOK CKBO3b JIYITy, HU pa3y He IPOBECTH B
JIUHUY TaM, TAe ¥ KpyKIlleHKa TOJIbKO OZ/Ha, — BOUCTUHY, 3TO UCIIBITAHUE
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BOJIM M JIEJIO 3aBUAHON BBIAEPIKKH; BBIyYUTECH TAKOMY — U BaM Oyzer
MaJIo HYK/JbI [TOCEIaTh PHUCOBAIbHBIE KIACCHI. S 0r0 ObI MOT XBAIUTh
9TH U3YMUTEIbHBIE PUCYHKM — HO MOJKHO JIM PaccKasaTb O MOIIU TBO-
PEHUsA, POXKAEHHOTO BJOXHOBEHHBIM ITOPHIBOM, B OTIMYHE OT TOTO, YTO
co6paHo 10 KycKaM U CMETaHO Ha KMBYIO HUTKY? A II0CEMY — 3aMOJIKAIO
Y YIOBOJIbCTBYIOCH TEM, YTO IIPU3HAI0 UX CO3JaHUEM T€HMUs.

VTakK, s Bpy4aro BaM, MaJIeHbKHE YATATEH, STy Z0OPYI0 KHIDKKY CO CTa-
PBIMU CKa3KaMU, C IPEKPACHBIMU, HCKPEHHUMU KaPTUHKAMU, — [IPUMUTE
ee, KaK BeJIUT Ballla CKPOMHAS KU3Hb ¥ OTKPBITOE JIJIsI MUPa CEPAEYKO.

Jenmapk-Xwumn®, [Tacxa, 1868 roz

Introduction
By John Ruskin, M.A.

Long since, longer ago perhaps than the opening of some fairy tales,
I was asked by the publisher who has been rash enough, at my request,
to reprint these my favourite old stories in their earliest English form, to
set down for him my reasons for preferring them to the more polished
legends, moral and satiric, which are now, with rich adornment of every
page by very admirable art, presented to the acceptance of the Nursery.

But it seemed to me to matter so little to the majestic independence
of the child-public, who, beside themselves, liked, or who disliked, what
they pronounced entertaining, that it is only on strict claims of a promise
unwarily given that I venture on the impertinence of eulogy; and my
reluctance is the greater, because there is in fact nothing very notable in
these tales, unless it be their freedom from faults which for some time have
been held to be quite the reverse of faults, by the majority of readers.

In the best stories recently written for the young, there is a taint
which it is not easy to define, but which inevitably follows on the author’s
addressing himself to children bred in school-rooms and drawing-rooms,
instead of fields and woods — children whose favourite amusements
are premature imitations of the vanities of elder people, and whose
conceptions of beauty are dependent partly on costliness of dress. The
fairies who interfere in the fortunes of these little ones are apt to be
resplendent chiefly in millinery and satin slippers, and appalling more by
their airs than their enchantments.

The fine satire which, gleaming through every playful word, renders
some of these recent stories as attractive to the old as to the young, seems
to me no less to unfit them for their proper function. Children should laugh,
but not mock; and when they laugh, it should not be at the weaknesses
or faults of others. They should be taught, as far as they are permitted
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to concern themselves with the characters of those around them, to seek
faithfully for good, not to lie in wait maliciously to make themselves merry
with evil: they should be too painfully sensitive to wrong, to smile at it;
and too modest to constitute themselves its judges.

With these minor errors a far graver one is involved. As the simplicity
of the sense of beauty has been lost in recent tales for children, so also
the simplicity of their conception of love. That word which, in the heart
of a child, should represent the most constant and vital part of its being;
which ought to be the sign of the most solemn thoughts that inform its
awakening soul and, in one wide mystery of pure sunrise, should flood
the zenith of its heaven, and gleam on the dew at its feet; this word, which
should be consecrated on its lips, together with the Name which it may not
take in vain, and whose meaning should soften and animate every emotion
through which the inferior things and the feeble creatures, set beneath it
in its narrow world, are revealed to its curiosity or companionship; — this
word, in modern child-story, is too often restrained and darkened into the
hieroglyph of an evil mystery, troubling the sweet peace of youth with
premature gleams of uncomprehended passion, and flitting shadows of
unrecognized sin.

These grave faults in the spirit of recent child-fiction are connected with
a parallel folly of purpose. Parents who are too indolent and self-indulgent
to form their children’s characters by wholesome discipline, or in their
own habits and principles of life are conscious of setting before them no
faultless example, vainly endeavour to substitute the persuasive influence
of moral precept, intruded in the guise of amusement, for the strength of
moral habit compelled by righteous authority: — vainly think to inform
the heart of infancy with deliberative wisdom, while they abdicate the
guardianship of its unquestioning innocence; and warp into the agonies
of an immature philosophy of conscience the once fearless strength of its
unsullied and unhesitating virtue.

A child should not need to choose between right and wrong. It should
not be capable of wrong; it should not conceive of wrong. Obedient, as
bark to helm, not by sudden strain or effort, but in the freedom of its bright
course of constant life; true, with an undistinguished, painless, unboastful
truth, in a crystalline household world of truth; gentle, through daily
entreatings of gentleness, and honourable trusts, and pretty prides of
child-fellowship in offices of good; strong, not in bitter and doubtful
contest with temptation, but in peace of heart, and armour of habitual
right, from which temptation falls like thawing hail; self-commanding, not
in sick restraint of mean appetites and covetous thoughts, but in vital joy of
unluxurious life, and contentment in narrow possession, wisely esteemed.
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Children so trained have no need of moral fairy tales but they will find in
the apparently vain and fitful courses of any tradition of old time, honestly
delivered to them, a teaching for which no other can be substituted, and
of which the power cannot be measured; animating for them the material
world with inextinguishable life, fortifying them against the glacial cold of
selfish science, and preparing them submissively, and with no bitterness of
astonishment, to behold, in later years, the mystery — divinely appointed
to remain such to all human thought — of the fates that happen alike to
the evil and the good.

And the effect of the endeavour to make stories moral upon the literary
merit of the work itself, is as harmful as the motive of the effort is false.
For every fairy tale worth recording at all is the remnant of a tradition
possessing true historical value; — historical, at least in so far as it has
naturally arisen out of the mind of a people under special circumstances,
and risen not without meaning, nor removed altogether from their sphere
of religious faith. It sustains afterwards natural changes from the sincere
action of the fear or fancy of successive generations; it takes new colour
from their manner of life, and new form from their changing moral
tempers. As long as these changes are natural and effortless, accidental
and inevitable, the story remains essentially true, altering its form, indeed,
like a flying cloud, but remaining a sign of the sky; a shadowy image, as
truly a part of the great firmament of the human mind as the light of reason
which it seems to interrupt. But the fair deceit and innocent error of it
cannot be interpreted nor restrained by a wilful purpose, and all additions
to it by art do but defile, as the shepherd disturbs the flakes of morning
mist with smoke from his fire of dead leaves.

There is also a deeper collateral mischief in this indulgence of licentious
change and retouching of stories to suit particular tastes, or inculcate
favourite doctrines. It directly destroys the child’s power of rendering any
such belief as it would otherwise have been in his nature to give to an
imaginative vision. How far it is expedient to occupy his mind with ideal
forms at all may be questionable to many, though not to me; but it is quite
beyond question that if we do allow of the fictitious representation, that
representation should be calm and complete, possessed to the full, and
read down its utmost depth. The little reader’s attention should never be
confused or disturbed, whether he is possessing himself of fairy tale or
history. Let him know his fairy tale accurately, and have perfect joy or awe
in the conception of it as if it were real; thus he will always be exercising
his power of grasping realities: but a confused, careless, and discrediting
tenure of the fiction will lead to as confused and careless reading of fact.
Let the circumstances of both be strictly perceived, and long dwelt upon,
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and let the child’s own mind develop fruit of thought from both. It is of
the greatest importance early to secure this habit of contemplation, and
therefore it is a grave error, either to multiply unnecessarily, or to illustrate
with extravagant richness, the incidents presented to the imagination. It
should multiply and illustrate them for itself; and, if the intellect is of any
real value, there will be a mystery and wonderfulness in its own dreams
which would only be thwarted by external illustration.

Yet I do not bring forward the text or the etchings in this volume as
examples of what either ought to be in works of the kind: they are in many
respects common, imperfect, vulgar; but their vulgarity is of a wholesome
and harmless kind. It is not, for instance, graceful English, to say that a
thought “popped into Catherine’s head” but it style, that a child should
be told this than that a subject “attracted Catherine’s attention”. And in
genuine forms of minor tradition, a rude and more or less illiterate tone will
always be discernible; for all the best fairy tales have owed their birth, and
the greater part of their power, to narrowness of social circumstances; they
belong properly to districts in which walled cities are surrounded by bright
and unblemished country, and in which a healthy and bustling town life, not
highly refined, is relieved by, and contrasted with, the calm enchantment
of pastoral and woodland scenery, either under humble cultivation by
peasant masters, or left in its natural solitude. Under conditions of this
kind the imagination is enough excited to invent instinctively, (and rejoice
in the invention of) spiritual forms of wildness and beauty, while yet it is
restrained and made cheerful by the familiar accidents and relations of
town life, mingling always in its fancy humorous and vulgar circumstances
with pathetic ones, and never so much impressed with its supernatural
phantasies as to be in danger of retaining them as any part of its religious
faith. The good spirit descends gradually from an angel into a fairy, and
the demon shrinks into a playful grotesque of diminutive malevolence,
while yet both keep an accredited and vital influence upon the character
and mind. But the language in which such nevertheless is far better, as
an initiation into literary ideas will be usually clothed must necessarily
partake of their narrowness; and art is systematically incognizant of them,
having only strength under the conditions which awake them to express
itself in an irregular and gross grotesque, fit only for external architectural
decoration.

The illustrations of this volume are almost the only exceptions I know
to the general rule. They are of quite sterling and admirable art, in a class
precisely parallel in elevation to the character of the tales which they
illustrate; and the original etchings, as I have before said in the “Appendix”
to my “Elements of Drawing” were unrivalled in masterfulness of touch
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since Rembrandt; (in some qualities of delineation unrivalled even by him).
These copies have been so carefully executed that at first I was deceived
by them, and supposed them to be late impressions from the plates (and
what is more, I believe the master himself was deceived by them, and
supposed them to be his own); and although, on careful comparison
with the first proofs, they will be found no exception to the terrible law
that literal repetition of entirely fine work shall be, even to the hand that
produced it, — much more to any other, — for ever impossible, they still
represent, with sufficient fidelity to be in the highest degree instructive,
the harmonious light and shade, the manly simplicity of execution, and the
easy, unencumbered fancy, of designs which belonged to the best period of
Cruikshank’s genius. To make somewhat enlarged copies of them, looking
at them through a magnifying-glass, and never putting two lines where
Cruikshank has put only one, would be an exercise in decision and severe
drawing which would leave afterwards little to be learnt in schools. I
would gladly also say much in their praise as imaginative designs; but the
power of genuine imaginative work, and its difference from that which
is compounded and patched together from borrowed sources, is of all
qualities of art the most difficult to explain; and I must be content with the
simple assertion of it.

And so I trust the good old book, and the honest work that adorns it, to
such favour as they may find with children of open hearts and lowly lives.

Denmark Hill, Easter, 1868
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